Documentary Script Writing
Gene Fowler once said that writing is easy, just a matter of staring at a blank page until your forehead bleeds. Well, if anything will draw blood from your forehead, it’s writing a brilliant documentary script!
Often in our real lives, ideas and emotions, mind and passion, revolve in different spheres altogether. On film, if we see a dead body, we react immediately with emotion, perhaps even pondering the waste of life and questioning our own existence. However, if we were to see a dead body on a street as we drove by, our immediate reaction may be shock, even revulsion. Emotion may enter the picture long after the experience has ended. In real life, experiences become meaningful with reflection in time. In reel life, they are meaningful the moment they happen. A well-written film script is an instrument through which you can create emotion and epiphany at will. That is one reason why it is possibly the most critical aspect of the filmmaking procedure. 
The script is also, often, the most underrated aspect of the documentary process. A school of thought suggests that the documentary-making process should be fluid and organic, whereby the filmmaker experiences the film as he makes it. Many filmmakers write a ‘paper-edit’ after shooting in place of a script. This process has and does work with many types of films. Especially when the filmmaker is recording events beyond his control like political rallies, events, natural disasters, riots and demonstrations etc. However, in most films, the filmmaker will find himself asking the question, “What should I shoot?” Here, it is imperative to start out with a well-written script, whether or not things change during the shooting process. Often preparing a script beforehand can make the difference between a bad film and a good film. Or, at best, a good film and a great film.
There are two stages of documentary scriptwriting: 
(i) The Pre-shoot or Shooting Script
(ii) The Post-shoot Script
A pre-shoot or shooting script is like carrying a map when you set out on a road trip. You may stumble across many unseen barriers or unexpected surprises. You may discover wonderful, uncharted areas off the beaten track. You may decide to go in one direction or the next or perhaps even a third. A map helps you on your way and prevents you from getting lost. A shooting script is a conceptual map for your shooting journey. It consolidates research and outlines the film’s story, providing a visual guideline for the shoot. It uses the same format and elements as a post-shoot script and can be as comprehensive or generic depending on the information available to the scriptwriter at that stage.
A shooting script should not be confused with a shot list. A shot list is a production tool which contains shot numbers, descriptions and transitions along with production details. Even though some director-scriptwriters often combine the shooting script and shot list, the two are separate entities. A shooting script rarely delves into detailed aspects of production unless integral to the story. It is more conceptual in nature; descriptive, but leaving room for interpretation. 
The post-shoot script is the final version of the shooting script. This is often a modified or re-written version of the shooting script and is created between the shooting and editing processes of the documentary. The post-shoot script combines conceptual elements along with audiovisual information gathered at the production stage and may also include any new knowledge gathered along the way. It then weaves it all together into a cinematic story, which is used by the filmmaker to edit the documentary. The postshoot script often includes descriptions of shots and actions and is quite comprehensive. 
Again, the post-shoot script should not be confused with a paper-edit, which contains detailed shot and production information. Even though the two are often combined by director-scriptwriters, they are separate entities. The paper-edit is a tool for the editor to cut the footage and includes elements like time-counters, tape numbers, shot in-points and out-points etc. The script is conceptual and descriptive of action but should leave some room for creative interpretation at the editing stage. 
Both the pre-shoot and post-shoot scripts are time-specific versions of the same entity. The same elements and technique can be used to create both depending on the amount of information available at that time. 
