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Abstract. The article is devoted to the study of the concepts of “trope” and “stylistic figure”. The article aims to consider the personification
as a way of displaying the individual-author style of A. Fet. Designs using personification, forming the individual-author style of A. Fet, are
analyzed and typologized. A poetic text is a unified and indivisible poetic symbol, in terms of information and communication, all levels of
which are interdependent. The functions of poetic language are notable for semantic diversity. The individual style of the poet is a communi-
cative-cognitive space of a linguistic personality, which is formed in the artistic discourse. The language of the individual style has a lin-
guotypological essence since it manifests with the individual styles of other personalities the artistic discourse of the era.
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Introduction. When characterizing the independence of the
poetic style of a particular author or when emphasizing the
peculiarities of the poetic language, the originality of func-
tioning and language expression in the poetic text of tropes
“as units of poetic language that arrange its tropical level”
plays a crucial role [12, p. 10]. Beyond that, it is important to
identify the most peculiar features of stylistic means as a
result of their application in a poetic text. Personification, as
a special linguostylistic and compositional technique, is of
the utmost interest for the poetic language in the system of a
particular individual style.

The following people contributed a lot to the study of
tropes as figures used to make the language even more pic-
turesque and emphasize the artistic expressiveness of speech,
A. Gornfeld, V. Grigoriev, Yu.Lotman, A. Nikolaev,
M. Panov, M. Petrovsky, V. Toporov, A. Fedorov,
E. Cherkasov. Such researches as Yu. Belchikov, Ya. Gin,
I. lonova, A. Kvyatkovsky, A. Narushevich,
I. Rodnyanskaya and others also studied personification.

The topicality of the research lies in the pursuance of an
enhanced understanding of individual specific means of
expressing the linguistic personality of a poet.

The purpose of the article is to analyze the stylistic role
of personification for artistic and expressive functions. To
achieve the above purpose it is necessary to resolve the fol-
lowing tasks: considering the function of personalization;
identifying the features of application of personifications as
means of poetic language, considering the subject and object
of personification; studying the language techniques of per-
sonification; selecting and classifying the constructions that
include personification in the poetic language of A. Fet.

The object of the research is personification as a lin-
guostylistic technique characterizing poetic language in the
system of a particular individual style.

The scope of the research is the personifications presented
in the poems of A. Fet.

1. The concept of “trope”. Linguistic units play a stylis-
tic role in a poetic text. Tropes and figures of speech are
considered the means for improving the expressiveness.
According to A. Kvyatkovsky, tropes are poetic construc-
tions revealing themselves in the metaphorical and figurative
use of words, phrases, and expressions [4, p.312].
V. Yartseva states that tropes are “such constructions (imag-
es) that are based on the use of a word (or a combination of
words) in a figurative sense and are applied to make the
speech even more picturesque and expressive” [25, p. 520].
A trope is a stylistic technique that means the use of words
(phrases and sentences) naming one object (thing, phenome-

51

non, property) to characterize another object associated with
one or another meaning relation. It can be a relation of simi-
larity, and then we refer to a metaphor, comparison, personi-
fication. Or it can be a relation of contrast, and in such a case
we refer to oxymorone or antiphrasis. It can be a relation of
adjacency, for instance, metonymy. Or it can be a relation of
quantity rather than of quality, expressed using synecdoche,
hyperbole, or meiosis. Tropes are used to transfer evaluative
meaning or emotional and expressive creation of figurative-
ness. So, they are mainly used in artistic speech. Tropes are
characterized by “an unstructured linguistic form” [16,
p. 559]. They may be present in one word, a group of words,
a sentence, a group of sentences [16, p. 559]. Different types
of tropes as well as different ways of combining them are
activated in poetry. It is possible to combine different tropes
in one linguistic unit. These combinations create a metaphor-
ical epithet, a metaphorical comparison, a hyperbolic com-
parison, or a hyperbolic epithet. “It becomes possible to talk
about the reversibility of tropes connecting the entire space
of the structure of tropes” [18, p. 521]. According to a sys-
tematic approach to the study of the expressive language
means and their terminological meaning, it would make
sense to consider the concepts of a stylistic figure and a trope
as varieties in relation to the generic concept of a stylistic
technique [16, p. 452]. An outstanding feature of the stylistic
figure as a kind of stylistic technique is its “relatively formal-
ized nature (the presence of a syntactic scheme, model)” [16,
p. 452]. Stylistic figures are poetic syntax phenomena be-
cause they are the key carriers of the stylistic component that
makes the author’s speech more stylistically colorful and
contributes to the understanding of the mechanism of aes-
thetic presentation of certain syntactic structures in individu-
al language expression. It is possible to define tropes as
semantically two-dimensional designation used as means to
enrich the artistic speech; thus, a trope-speech should be
understood as “enriched, movable speech” [13, p. 158-159].
Stylistic figures are irregular syntactic constructions, which
ignore linguistic norms, used to make a speech more vivid.
Stylistic figures that are widely used in poetry are designed
not only to individualize the author’s speech but also to make
it more emotional, to emphasize artistic originality [7,
p. 656]. Based on the above definition, belonging to the
category of tropes should be determined according to three
criteria: 1) significance (a trope is a nominative unit); 2) two-
dimensionality (semantic criterion); 3) decorativeness (a
functional criterion supposing the limited scope of use of
tropes in artistic speech; this is an origin of such expressions
as “artistic tropes”, “poetic tropes”, as well as the definition
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of a trope as “a word-image under the constitutive guidance
of an internal artistic, poetic form™ [24, p. 147].

When looking for the most adequate definition of the
concept of “trope”, researchers emphasize a number of pecu-
liar features. V. Odintsov pays attention to “the two-part
nature (two-dimensionality) of a trope, which, on the one
hand, supposes the transfer of the meaning of words, the use
of the word metaphorically and figuratively (hidden, internal,
allegoric side of a trope); on the other hand, when realizing a
figurative sense, the strict (literal) sense of the word is pre-
served” [11, p.246]. Tropes accelerate the imagery and
expressiveness of a piece of work, the author’s text becomes
more colorful and individualized.

2. Personification as a stylistic technique. The literary
language of A. Fet’s poetry is vibrant since the author uses
various artistic techniques and linguistic means (tropes and
figures) providing his texts with a special figurativeness.
Personification is the most frequently-used trope in Fet’s
poetry.

A list of lexical definitions of personification is multivari-
ous.

S0, the encyclopedia “Russian Language” defines person-
ification as “one of the types of allegory: a stylistic technique
stating that an inanimate object, an abstract concept, a living
being, which does not have consciousness, is attributed to the
traits or actions of a human being” [2, p. 176]. The “Poetic
Dictionary” by A. Kvyatkovsky defines personification as a
stylistic figure stating that when describing animals, natural
events or inanimate objects, they are attributed to human
feelings, thoughts and speech (anthropomorphism) [4,
p. 183]. The Dictionary of Linguistic Terminology, under-
stand personification as “a trope attributing signs and traits of
living beings to inanimate objects (personification)” [15,
p. 175]. The same dictionary defines personification as “a
trope attributing signs and traits of a human being to inani-
mate objects and abstract concepts” [15, p. 207]. The ency-
clopedic literary dictionary defines personification as “a
specific type of metaphor”, with a further gradation of per-
sonification “depending on its functions in artistic speech’:
a) personification as a stylistic figure “peculiar to any em-
phatic speech”: the heart speaks, the river plays; b) personi-
fication as a metaphor “its role is close to psychological
parallelism that may be found in folk poetry and individual
author’s lyrics”; ¢) personification as a symbol directly con-
nected with the central artistic idea” [14, p. 259]. The “Liter-
ary Encyclopedia” by L. Timofeev defines personification as
an expression helping to understand an idea of any concept
or phenomenon by presenting it in the form of a living being
that has the properties of this concept (for instance, the Greek
and Roman presented happiness in the form of a whimsical
goddess of fortune). Often, personification is used to depict
nature having certain human traits, “liveliness” [17, p. 272].
Personification is considered to be a manifestation of the
anthropocentric principality [18, p. 13], reflected in poetry.

Some researchers tend to use the term “personified meta-
phor” or “metaphor-personification”.  According to
E. Cherkasova, the metaphor becomes figurative as a result
of inanimate objects becoming similar to the feelings and
conditions of a human being and the living world taken as a
whole [23, p. 218]. As long as personification is a transfer of
signs of animateness to a concept or phenomenon, it may be
called a type of metaphor. The object is already perceived as
animate, as it is depicted.

Based on the semantic classification of metaphors,
V. Kovalev defines personification as “the main type of

52

metaphorization” and emphasizes the existence of a “broadly
imaginable personification”, having two varieties: “liveli-
ness” of inanimate nature objects, zoomorphism and their
“anthropomorphization”, “a kind of artistic anthropomor-
phism” [5, p. 102].

3. Typology of personification in A. Fet’s poetry. An-
thropomorphism is a type of personification when the traits
of a human being are attributed to inanimate and animate
nature objects. Humanization is the most numerical group of
personifications in A. Fet’s poetry. For instance, in A. Fet’s
poem “One more night in May...” signs of anthropomor-
phism may be found:

What a night! Each and every Kaxas noun! Bce 36e30b1 0o
star eouHoll

Looking into the soul warmly Tenio u kpomxo 6 Oyuty cmom-
and gently again... PAM GHOBY ...

Birches are waiting, etc. KBepesvt arcoym u m.o.
(A.Fet “One more night in (A. ®er «Eme
May...”). HOYb...»).

Zoomorphism is a type of personification when the traits
of animals are attributed to objects and phenomena of ani-
mate and inanimate nature:
The space of your roots
snaking... KOpHell...

(A. Fet “Lonely oak”™). (A. ®er «OnuHOKHIT Ty6»).

Ornithomorphism is a type of personification when the
traits of birds are attributed to objects or phenomena of ani-
mate and inanimate nature. For instance, in A. Fet’s poem
“Spring”, this type of personification may be found in the
following lines:

...Once again, the fragrant spring
Waved with a wing. ITosesna Kpouiom.
(A. Fet “Spring...”). (A. ®er «BecHay).

Phytomorphism is a type of personification when the
traits of plants are attributed to objects or phenomena of
animate and inanimate nature:

Lanits will come inti bloom —and Jlanumet pacusemym — u 6
thievishly in the mirror... 3EPKANO YKPAOKOL....

(A. Fet “Don’t say, my friend She (A. ®er «He rosopu, Moii apyr
will forget me...”). “OHa MeHs1 320y 1eT. .. »).

Ethnomorphism is a type of personification when the
traits of insects are attributed to objects or phenomena of
animate and inanimate nature:

The buzz of spinning wheel of lazy Edea ascyscorcum  cyovowr
fate can barely be heard... JICHUBOLL NPATIKA. . .

(A. Fet “There are strange moments: (A. ®er «Ects crpanHbIie
existence...”). MUHYTBL: OBITHE...»).

Achthyomorphism is a type of personification when the
traits of fish are attributed to objects or phenomena of ani-
mate and inanimate nature:

The reflecting moon is floating Mecau sepxanvnoii navieem no
on the azure desert... JIA3YPHOL NyCMbIHE. . .

(A. Fet “The reflecting moon is (A.®@er «Mecsit3epKaIbHbIH TLTBI-
floating on the azure desert...”’). BeTIOJIa3ypPHOMITYCTBIHE. ..»).

The last two types of personification are quite rarely used
in poetry.

E. Nekrasova defines personification as the “independ-
ent”, “conscious” functioning of any object (in the enlarged
sense of the word...)” [10, p. 120]. Characterizing the person-
ification as an independent unit of the system of poetic lan-
guage, the researcher reviews the current topics of the inter-
action between personification and other tropes in the struc-
ture of a literary text [10, p. 120].

J. Lakoff states that personification is a type of ontologi-
cal metaphor attributing characteristics, features, and aspects
of the activity of living beings to specific and abstract objects
[1, p. 34]. Personification is mostly used for the description
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of nature, as well as mood or feelings of characters.
Personification is one of the key features of the author’s
creative thinking. The poet presents the details of the person-
ified image on purpose, endows it with the traits of a human
being. For instance, A. Fet’s poem “To flowers” depicts a
kind of conversation with flowers. The author presents plants
as participants of a dialogue:
Children of the sunrise,
Flowers of varicolored pastures,
Nature has cherished you
In tribute to love and beauty.

Hemu conneunozo écxooa,
Tlecmpuix nasicumeti ysemsoi,
Bac e3nenesna npupooa

B uecmb n066u u kpacomet.

Your bright dressing Bawu siprue ybopul
Under the transparent finger of Iloo  nepcmom  npospaunvin
Flora Dnopul

Is so elegantly beautiful; Tak HapsiOHo Xopowiu;

But, favorites of spring prosperi- Ho, ro6umybt neau éeuineil,

ty, Inaueme:  npenecmov  dcuznu
Cry: the charm of external life ~ gnewunen

Did not put spirit into you. He sooxnyna 6 éac oywiu.

(A. Fet “To flowers”). (A. @er «K uBeram»).

Using personification, A. Fet substantively illustrates such
abstract concepts as “fate”, “freedom”, and “love”. He de-
scribes them as living beings having a specific character,
gives them a flavor of life.

Drilling down the linguistic specificities of personifica-
tion, the researchers emphasize the following key features:
the diversity of linguistic means of expression of personifica-
tion in a text, the connection with both the paradigmatic and
syntagmatic aspect of language.

In order to define personification, V. Moskvin introduces
the term prosopopoeia (Medieval Greek prosopon “face” and
poieo “I do, I create”) [8, p. 22]. Otherwise stated, prosopo-
poeia “animates what is inanimate” [6, p. 145].

Figurativeness is a key function of personification in a lit-
erary text, it is focused on the formation of artistic quality.
The researchers believe that the ethical function of personifi-
cation is the ability of a human to perceive the world in terms
of anthropomorphism [19, p. 33]. Personification is a valua-
ble behavioral driver as long as it stimulates the development
of such personality traits as goodwill and humanism [19,
p. 33].

Personification also has an explanatory function. Lexemes
for such human actions as to cry, to love, to wait are used to
emphasize the results accompanying the natural events and
the features that an event has as a result of the attitude of a
human being towards it.

The mnemonic function of personification helps remem-
ber information better. “It seems that the emotional and
evaluative nature of the image makes it easier to memorize
it” [22, p. 43]. Hoverer, in the process of personification,
both the intellectual and the emotional side of the personality
are improved similarly. Personification helps a person to
both understand and feel the life of the world around [21,
p. 176].

As noted by V. Moskvin, the peculiar feature of personi-
fication lies in the fact that human qualities are attributed to
objects, plants, animals and natural events — for instance,
such as the power of speech, the ability to think, feel, act, etc.
[8, p. 22]. Thus, personification provides an abstract concept
with the features of a specific object.

Additionally, personification has a function of influencing
the reader’s imagination, as well as a function of forming a
bright figurative world model. In A. Fet’s poems, the mark-
ers of personification are verbs denoting human actions.

B. Bolkvadze distinguishes simple and complex personi-
fications in terms of structure structure. “Simple personifica-
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tion are the tropes in which the process of personification is
run using one catalyzer within a sentence (simple or com-
pound). Personifications that occur in two or more independ-
ent phrases using two or more catalyzers are called complex
ones” [3, p. 6].

Personification consists of a personified concept and a
catalyzing word making act of personification possible.

B. Bolkvadze emphasizes: “The personified concept is
expressed by a noun, the catalyzer is expressed by an adjec-
tive combined with a verbal copula, an adverb, a noun, a
verb or a verb phrase (modal verb + infinitive), as well as a
similar form of the verb (future tense form), a transgressive”
[3, p. 4].

Personification, as a creative way of reflecting reality in
verbal texts, is closely associated with anthropomorphism,
the all times desire of people to attribute traits of a human
being to objects and events of inanimate nature and to endow
living beings and inanimate objects with features of a human
being.

The subject of personification means what is being per-
sonified, and the object of personification means what the
personified object follows. Here we are talking about both
the objective world and lexical-semantic groups of nouns
and predicates. For instance: The wind groans / Bemep
eoem: this verb describes a strong roaring of wind that acts
as the subject of personification.

Lexical-semantic groups of personified objects are formed
taking into consideration the degree of animateness of the
object growing from inanimate nature to a human being.
Personification is the attribution of the features and qualities
of an object that has a higher degree of animateness to an
object that has a lesser degree of animateness. Personifica-
tion may be formed into two classes. The first class is made
up of specific objects or phenomena (the forest has woken up
| nec npocuyncs). The second class is made up of abstract
concepts (the darkness has snuck up [/ memnoma
nookpanacsy). Thus, inanimate objects and abstract concepts,
becoming similar to animate objects, are the object of per-
sonification, and specific concepts become the subjects of
personification.

The issue that characterizes the peculiarities of the func-
tioning of personification as a mean of artistic description,
which means that a particular object or phenomenon in vari-
ous directions becomes similar to a human being, has two
aspects in the individual author’s style. First one designates
its functional role, the second ones defines the ways of its
linguistic implementation. A. Narushevich emphasizes that
the artistic mean of personification in the linguistic aspect is
associated with “the interaction of the meaning of animate-
ness-inanimateness of the substantive and its semantic envi-
ronment” [9, p. 135].

The authors of the monograph “The Digest of the History
of the Language of Russian Poetry of the 20th Century:
Tropes in an Individual Style and Poetic Language” [12,
p. 33], identifying models of personification, the most uni-
versal way of creating personification is considered to be
“the technique of ‘turning over’ real connections between a
man and the world around”, emphasizing such types as
“switching connections and relationships between a man and
nature” [12, p. 48], “switching connections and positions of
the elements of the fixed situation” [12, p. 50] and “appeal-
ing to an inanimate object” [12, p. 53].

There can be distinguished several types of expression of
personification depending on the means of expression of the
personifying feature and its function in A. Fet’s poetry.
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Personifying information is contained in both the predi-
cate (coolness breathes / npoxaada ovuuum) and the agreed
definition (joyful green / secenas zenens). It makes sense to
call the latter type of personification personifications-
attributes where an anthropomorphic feature is contained in
the agreed definition expressed by an adjective or participle.
The agreed definition, forming personification, is considered
to be a personifying epithet:

Finally: I will look out the win- Bom xom» menepo: nocmompio

dow at the joyful green... 30 OKHO HA 6eCeylo 3e/ieHb. ..

(A. Fet “A kind of strange feel- (A. ®er «CrpaHHoe YyBCTBO

ing took possession of me in a kakoe-T0 B HECKOIBKO JHEH

few days...”). OBJIAJIENO. . .»).

The lake has fallen asleep; the Vcemyno osepo, 6esmonsen nec...

forest is silent... (A. @er «VYcHyno o3epo, 0Oe3-

(A.Fet “The lake has fallen monBeH nec...»).

asleep, the forest is silent...”).

You have guessed the boredom Ycmanvix npuxomeii mor pazea-

of tired whims... 0ana cKyky...

(A.Fet <l am silently holding (A. ®er «Tebe B MomuaHuu s

out my hand to you...”). MIPOCTHPAIO PYKY...»).

I will not call the forgetful youth He cmany rxauxamo enosv 3a-

again ObI6UUBYIO MTIAOOCIY

And its fellow traveler, vehe- X cnymnuyy ee, Gesymuyro aro-

ment love... 006b...

(A. Fet “Oh no, I will not call the (A. ®er O Her, He craHy 3Barh

lost joy...”). YIPa4eHHYIO PaIOCTh. ..»).

The grass has faded, the desert Tpasa  nobnexnia,  nycmeins

is gloomy, yepioma,

And the dream is abandoned in 7 con cupomaue odurnoxo

a lonely tomb... 2POOHUYLL...

(A. Fet “In the silence and dark- (A. ®er «B TuimM 1 Mpake TauH-

ness of a mysterious night...”).  CTBEHHOM HOYM. ..»).

Motionless, dumb Henoosuocnas, neman

The night is as bright as day... ~ Hous céemaa, kax deno...

(A. Fet “The warm wind can be (A. ®er «TEmWIBIM BETPOM TIOTS-

felt...”). HYJIO. ..»).

The wind, the hollow-hearted Bemep, eemep nyxaswui, noou

wind, get out of here... mot...

(A. Fet “The nightingale and the (A. ®er «Comnoseii u po3a»).

rose”).

In the wilderness of the grass- B cmennoii enywu, nao enazoii

land, above the silent moisture, monuanueoii,

Where the round leaves are I'de xpyemwie packumymucey -

thrown around... cmul...

(A. Fet “In the wilderness of the (A. ®er «B crenHoi# rityIm, Haj

grassland, above the silent mois- Brnaroii MoIYaTHBOIA. ..»).

ture...”).

One more forgetful word... Ewe 00no 3a0vi6uusoe cioeo...

(A.Fet “One more forgetful (A. @er «Eme omHO 3a0BIBUMBOE

word...”). CIIOBO. ..»).

You, a soulless Rome, fell victim Ter cam, 6e3dymnviii Pum, nan

to wild power, 21CEpPMEOLL CUTLbl OUKOLL,

Like an old predatory beast... Kax  ycmapeswiuii

(A. Fet “On the ruins of Caesar’s 3sepo...

palace...”). (A. @er «Ha pasBammHax mesap-
CKUX TTAJIar. ..»).

We cannot be counted. Do not Ham Hem

XULYHBILL

uucna.  Hanpacno

overthink MBICTIBIO HCAOHOT
to catch the shadow of the eter- Ter Oymbr  6eunoti  doconsiewun
nal thought... meHb...

(A. Fet “Among the stars”). (A. et «Cpenu 38e310»).

He arbitrarily awakened dumb Hemoit 6ocmopz 6youn on camo-
admiration, 81ACHO,

But he failed to overcome the Ho cympaka kpyeom ne odonen...
shadows all around... (A. Der «ToMuTeNnBHO-
(A.Fet “Deadly, inviting and mpu3bIBHO U HANPACHO...»).
purposeless...”).

I'm running. Snowdrifts. The bezy. Cyepobel. Mepmeblit nec
dead forest sticks out... mopuum... (A. et «Hukorma).
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(A. Fet “Never”).

How sorrowful are the sulky Kax zpycmust cympaunvie onu...
days... (A. et «Ocenby).

(A. Fet “Autumn”).

..The shady garden was ...Cmosr yepiom  meHucmolii
gloomy... cao...

(A. Fet “The was blowing. The (A. ®er «yn cesep. ILiakama
grass was crying...”). Tpaga...»).

A combination of techniques when the personifying in-
formation is simultaneously contained in both the predicate
and the definition may be found:

..And let me wake up far away X nycmv ounycy edamu, 20e K
where to a nameless river peuke Oe3bIMeHHOU

Runs a dumb grassland from the Om  zony6eix xonmos oGesrcum
blue hills... Hemas cmen...

(A. Fet “Oh no, I will not call the (A. ®er «O Her, He cTaHy 3BaTh
lost joy...”). YTPaYeHHYIO PAIOCTb...»).

Shy sadness stays silent... Monuum cmeionueas neuas...
(A. Fet “Autumn”). (A. Der «OceHby).

So, A. Fet’s poetry realizes the principle of separation
from a human being, the transfer of reflection to the outside
world of internal human qualities, states and traits to the
objects of nature.

In attributive personifying syntagms are often used an-
thropomorphic participles in the role of the agreed definition
and verbal nouns in genius constructions:

How the all-seeing May cannot Kax ne yeecmu ecesudswemy

bloom marwo

With the glint of your darling Iipu oménecke poonom meoux

eyes!.. oueii!...

(A.Fet “You don’t suffer any (A.®er «Twl oTcTpajana, s

more, I am still suffering...”). ellIe CTPaJIaLo. ..»).

...I love her murmuring arches of .../Tio6mo ee recos neneuywue

forests... (A.Fet “I am silently csooer...

holding out my hand to you...”). (A. ®er «Tebe B MomuaHUH 5
TIPOCTHPAIO PYKY...»).

...Aloose toy of a wistful dream. .. .Mzpywra wamkas mocky-

(A. Fet “To death™). oweni  meumpt. (A, @er
«Cmept»).

..You are in front of my restless ...Tor nped moum mamywumes

mind... co3Hanvem. ..

(A. Fet “The Powerful Lord should (A. ®er «He Ttem, Tocros,
be incomprehensible for other kind moryd, HerocTiXuM. . .»).
of people...”).

Second group of agreed definitions containing a personi-
fying feature is made up of definitions expressed by a noun:
My friend, rose, maiden-rose, Jpye mot, posa, desa-po3a,

I wouldnt sing, if it weren’t for 4 6 ne nen, ko2oa 6 ne mot...
youl... (A. et «Conoseit 1 po3ay).
(A.Fet “The nightingale and the

rose”).

A. Fedorov calls such definitions “expressed by an appo-
sition” [20, p. 40]. Other researchers call the type of personi-
fication that attributes the features of plants to objects of
animate and inanimate nature, phytomorphism:

Midnight is my birth mother,  IToanous — mames mos poouas,
I invisibly bloomed Hezamemno pacusena s

At the dawn of spring... Ha 3ape 6echpi...

(A. Fet “The nightingale and the (A. ®er «Coroseii u poza»).
rose”).

In A Fet’s poetry, personifications also form genetic
combinations, when, for instance, the actions of a human
being are attributed to the time of day:

Oh, I will stay for a long time in the O, dozrzo 6y0y 5, 6 monuanvu
silence of the mysterious night... HOYU Matinoli...

(A. Fet “Oh, | will stay for a long (A. ®er «O, monro Gyny s B
time in the silence of the mysterious Momyanbn HOUH TAHHOM. ..»).
night...”).
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Attributing natural events to abstract states:
Back then when | was learning B me oOnu, kax nocmuean s
my first love nepeyio 10b06sb
Through the rebellion of bluster- ITo 6yumy uyscme neyzomon-
ing feelings... (A. Fet “When my noix...
dreams are beyond the past (A. ®er «Korna Mon MedThl 3a
days...”). IPaHbIO MPOILLIBIX JAHEM. . .»).
The image of a part of the human body is attributed to the
objects of animate nature:
A bold face of freedom and a Ceo6oowr cymenviii aux u mowu-
soulful look of love... Hblll 630D 1006U...
(A.Fet “lI know, proud-hearted (A. Der «S 3Hato, roppasi, Tbl
you, you love absolute power...”). JOGHIIIL CAMOBIIACTBE. . .»).
I love the conversation of silent Jliobno 6esmonsnvix yem u
lips and eyes... 63006 pa32060p ...
I love the silence of the midnight Jlioono 6esmoneue nonyrow-
nature... HOU nPUPOOWL...
(A. Fet “I am silently holding out (A. ®er «Tebe B MoyaHHH 5
my hand to you...”). TIPOCTUPAIO PYKY...»).
I am ready to sit all night, all Bcio nous, 6cto smy Houv 5
night long, npocudems 20mos,
Looking in the face of the dawn Cmomps ¢ auno 3apu une soons
or along the gray road... dopozu cepoi...
(A. Fet “I will go towards them on (A. ®er «Iloiioy HaBcTpeuy K
the known path...”). HHM 3HAKOMOIO TPOIIOO. ..»).
From the face of the earth, where C auua 3emnu, 20e sce memno
everything is dark and poor, U CKYOHO,
To us, into our depths, where K nam, ¢ nauy 2ny6w, 20e nvlu-
everything is splendid and light...  #o u cgemuo...
(A. Fet “Among the stars”). (A. Der «Cpemu 38e311»).
..l used to forgot hunger and .../ 2on00 sabwvisan u scasxcoy
many days of thirst, MHO2UX OHell,
Listening to the voice of the Buumas zonocy nycmoinu...
desert... (A. ®er «Korma boxecrBen-
(A. Fet “When the Divine escaped Hpiii  Oexan  JIIOACKHX — pe-
human speeches...”). Yei...»).
...Him, desirous, on the crown of ...Ezo, s3anaxwezo, na mems
gray crag... CcepbiIx cKal...
(A. Fet “When the Divine escaped (A. ®er «Korma boxecrsen-
human speeches...”). HBII Oekanm JIONCKUX — pe-
Yel. .. »).
...3apu ocenneil cneod 6 mepya-
HbU JTOM eCiMib....
(A. der «Ha kpecne oTBajsch,
[JIDKY Ha MOTOJIOK. ..»).
U Kxax 6 pocunke uymo 3amem-

..A trace of the dawn of autumn is
in this shimmer...

(A. Fet “Sprawled in an armchair |
am look at the ceiling...”).

..And as in a tiny dewdrop

You recognize the face of the wou
sun... Becv connua nux mol ysua-
(A. Fet “Good and evil”). euts...
(A. Der «/1o0po u 3110»).
..and dahlias ..U 2e0pauHbl

Are burned with the breath of the Jeixansem nouu o6ooicano...
night... (A. et «OcenHHss po3ay).
(A. Fet “Autumn rose”).

Personification, as a phenomenon of style, determines the
poet’s attitude towards nature.

The most common place for the concentration of personi-
fication is two-member sentences with a simple verb predi-
cate:

A strange feeling took possession Cmpannoe uyecmeo raxoe-mo

in a few days... 6 HECKOLKO OHell 0671a0eN0. ..

(A.Fet “A strange feeling took (A. ®er «CrpaHHOE 4YyBCTBO

possession in a few days...”). KaKoe-TO B HECKOJNBKO JHEH
OBJIAJICTIO. .. »).

The lake has fallen asleep... Yenyno ozepo...

(A.Fet “The lake has fallen (A. ®er «VYcuyno ozepo; Ges-

asleep; the forest is silent...”). MOJIBEH JIEC. . .»).

You are oppressed by someone Tebs 6 pesnusom crhe momum

else’s happiness in a jealous worcoe cuacmee...

dream... Joo3aem eéemp ooun pyHo ezo

55

A fleece of his curls is kissed by xyopeii...

the wind... (A. @er «1 3Haro, roppasi, THI

(A.Fet “l know, proud-hearted mroOuIIb CAMOBIACTBE. ..»).

you, you love absolute power...”).

..The young breast will sigh of ...Bzdoxnem muadas

slow speeches... 3aMeONeHHbIX peyell...

Unknowingly the glance will start Hesorvrho cmanem e30p ¢

running with a question... 6onpocom 3abpezamse...

(A.Fet “Don’t say, my friend: (A. ®er «He roBopu, Moii apyr:

‘She will forget me...”). “Ona MeHs 3a0yzer...”"»).

The windows are with bars, and Oxua ¢ pewemxax, u cympauno:

the faces are sorrowful, uya,

Anger is hatefully looking at the 3r06a 20s20um nenasucmuo na

brother; bpama;

I am familiar with your walls, A npusnaio meou cmenwvl, mem-

dungeon, - Huya, —

A banquet of youth celebrated fOnocmu nup nuxosan 30ecw

here once... K020a-mo.....

(A.Fet “The windows are with (A. ®er «OxHa B perierkax, 1

bars, and the faces are SOrrow- cympaussl JIHIIA...»).

ful...”).

And it seems | understand, U mme — mHe Kkadicemcs nousam-

What the leaves are whispering to o,

the dome... Ymo wenuym Kynoruy iucmel...

The soul humbly celebrates. Cuupenno npazonyem oyuia.

(A. Fet “Not the first year at these (A. ®er «He mepsbii ron y

places...”). ITHX MECT...»).

As a lily looks into a mountain Kax aunes znadumes é nazop-

stream... Hulll pyyel...

(A. Fet “Alter ego”). (A. Det «Alter ego»).

We are burning here, so that in Me: 30ece 2opum, umo6 ¢ cy-

the impenetrable shadows MPAK HenpoNAOHbILL

A infinite day will go towards K mebe npocunca 6Gessaxam-

you... Hblll O€Hb ...

(A. Fet “Among the stars”). (A. Der «Cpem 38e31»).

..In its smoke, as in creative ...B eco dvimy, kax 6 meopue-

dreams CKUX 2pe3ax

The entire power trembles and all Bcss cuna oposcum u 6cs seu-

eternity is appearing in dreams... nocmo chumcs...

(A.Fet “Jaded by life, by the (A. ®er «3MyueH KHU3HBIO,

treachery of hope...”). KOBapCTBOM HA/ICXKIBL. ..»).

What are you doing? What for? — Ymo oc mer? 3auem? — Mon-

Feelings and mind are both uam u upecmea u nosnanve...

silent... (A. Der «HuaTOXKECTBOY).

(A. Fet “Insignificance”).

When my dreams are beyond the Kozoa meumut mou 3a epanvio

past days npouwbix OHetl

Will find you again behind the Haiioym me6s onsme 3a Ovlu-

haze fog... KOO NMYMAHHOU....

(A.Fet “When my dreams are (A. ®er «Korma meursr Mou 3a

beyond the past days...”). TPaHbBIO MPOILIBIX AHEH. . .»).

The warmth of love will inhale — Joxnem menno nobeu,

the baby’s eye... MIGOeHYecKoe 0KO ...

(A. Fet “The world does not know (A. ®er «Ee He 3Haer cBer, —

her, she is still a child...”). OHa eIrle peOeHOK. . . »).

The stars are sending their imag- Hlniom 36e30v1 6 unee ceoe

es in hoarfrost... uzobpaoicenve...

Under the fast foot a frozen I7Too 6vicmpoio cmonoii npo-

ground Mep3nas 3emis

Sounds also on a steep, although 3gyuum u no xpymou, xoms

recent freezing weather ... HedasHell cmyace...

(A.Fet “Hey, joke-youth! Like (A. ®er «OH, IIyTKa-

new early snow...”). monoznocTs! Kak HOBBIH paHHUI
CHET...»).

Life said the last sentence for us... Ckazana scusnv 3a Hac no-

(A. Fet “I am silently holding out crednuii npucosop...

my hand to you...”). (A. @er «Tebe B MOTUAHHH 5
TIPOCTHPAIO PYKY...»).

Why is your ghost laughing so Ymo orc max sizeumensio cme-

sarcastically emcst npu3paK meot

And looking at me with heavily?.. X cmompum na mens maxum

2pyob
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(A.Fet “l cannot sleep. Let me msorcenvim g3opom?..

light a candle. Why read?..”). (A. Per «He cmurcs. [ait
3akry cseuy. K uemy um-
TaTh?..»).

Wait! | like to be here! Jagged ITocmoi! 30ecy xopowo! 3y6-
and wide Yamou u WUpPoOKoil

Stripe shadow fell from the pine Kaivoro mens nezna om cocen
trees in the moonlight... 6 IVHHLIIL CBem...

(A. Fet “Wait! | like to be here! (A. ®er «Ilocroii! 3meck X0po-
Jagged and wide...”). o! 3y0uaroii U MIHUPOKOH. . .»).
Wait! Insane anxiety Tocmoii! Besymnas mpesoza
Will fall asleep in a jaded chest...  Ycuem 6 uzmyuennoii pyou...
(A. Fet “To death™). (A. Der «Cmeptnn).

Nesting, from a hillock forget-me- 'nesosicw, ¢ npucopra nesadyo-

nots Ku
Are looking bravely into the I'nadam cmenee ¢ danv cme-
distance of the grasslands... nei...

(A. Fet “Lonely oak”).

My ashes will fall asleep forgotten
and cold... XONMOOHMIIL....

(A. Fet “Now”). (A. ®er «Tenepby).

Autumn is looking for burning I'opswux ocenv wwem 630-
eyes... Dos...

(A. Fet “Autumn”). (A. Der «OceHby).

A warm wind blows quietly, Tennviii 6emep muxo eeem,

The grassland breathes with fresh JKusuebio  ceeorceit  Ovbruum
life... cmens...

(A.Fet “A warm wind blows (A. ®er «Terublii Berep THXO
quietly”). BEeT»).

The ruin is silent in the pride of B mymane ympennem pazsanu-
the morning... Ha monuum...

(A. Fet “On the ruins of Caesar’s (A. ®er «Ha pasBaymmnax 1ie-
palace...”). 3apCKHX IaJIaT. ..)»).

In my chest a living heart beats B epyou moeii cunvheri scugoe
stronger, cepoye bvemcs,

And blood runs faster in my 4 ¢ owcurax Kpoev 6Gexcum
veins... ovicmpeti...

(A. Fet “On the ruins of Caesar’s (A. ®er «Ha pasBammnax 1ie-
palace”). 3apCKHUX TajaTy).

The coolness of the evening both ITpoxnada éeuepa u obruum, u
breathes and does not breathe...  ne dsiuum...

(A. Fet “l will go towards them on (A. ®er «Iloiiny HaBCTpedy K
the known path...”). HHM 3HaKOMOIO TPOTIOKO. .. »).
The north was blowing. The grass /[y cesep. IThakana mpasa...
was crying... (A. @er «Iyn cesep. ILrakana
(A. Fet “The north was blowing. tpaga...»).

The grass was crying...”).

(A. Der «OnuHOKUI 1y0»).
Moii npax ycnem 3abvimuiil u

..The night cries with dews of ...Pocoio  cuacmes  nnauem
happiness. HOUb.

(A.Fet “Don’t blame me for (A. ®er «He ympekaii, 9to s
being shy...”). CMYIIAOCh. . .»).

..U, be3monsnvie, mol cviuium,
Ymo, cmpyeti cgoeil KOIbIUUM,

...And being silent we hear

That we wing with our stream,

A fountain sings to us... Hanesaem nam gponman ...

(A. Fet “Fountain™). (A. Der «DoHTanY).

...The dawn will tell that the day ...ITeséeoaem 3aps, umo mumnyn

of foul weather has passed... OeHb HEHACTbL....

(A.Fet “Forgive and forget (A. ®er «Ilpoctu — u Bce 3a-

everything in a cloudless hour...”). 6yme B  6e300mauHblif  ThI
qac...»).

Although the memory states that Xomo namame u meepoum,

there is a grave between us... Mo MeAcoy HAC MO2Ud. ..

(A.Fet “No, I haven’t changed. (A. ®er «Her, st He W3MEHMIL

Until great age...”). o crapocTH IiyOOKOH. . .»).

Only a fountain is murmuring in Jleneuem o ghonman cpeoo

the midst of the distant darkness... oanvreti memnomer...

(A.Fet “Everything around is (A.®er «Ycrano Bce Kpyrom:

tired: the color of heaven is tired ycran u user Hebec...»).

as well...”).

Below, the faded garden fell Buuzy nomepxuuii cad ycuyn, —

asleep - only a distant poplar... s monons oanvhwiii...
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(A. Fet “Oh, I feel anxiety...”). (A. @er «O, xak BOJHYIOCS S
MBICITHIO GOJIBHOIO. . .»).

And the leaves and stars are X sqwucmes u 36e3061 mpene-

trembling... wym...
You are so innocent that mundane 7w max uucma, yumo nomeicivt
desires 3eMHble

Are involuntarily die in the chest Hesonvrno mpym 6 2pyou nepeo
in front of you... moooil...

The echo is waiting to begin to Ixo awcdem 3aemopume ne-
repeat... HbIO...

The forest space is waiting... 7Koem necnoti npocmop ...

If the echo will stay silent about Eciu 9x0 o nux npomonuum...
them... (A. @er «Cornogeit 1 po3a).

(A. Fet “The nightingale and the

rose”).

Only you have short-lived day- Tomwko y eac mumoremuwle
dreams 2pe3bl

Looking into the soul as old Cmapvivu 6 Oywy ensoamesn
friends... Opy3bsAMU...

(A. Fet “Poets”). (A. Der «Iloaram»).

There, finally, | was everything my Tam naxoney s éce, uezco dyma
soul strived for, ankana,

Waited, hoped, in later life | will 2Koana, nadesnace, na cxnomne
find... Jlem Haioy. ..

(A. Fet “Oh no, I will not call the (A. @er «O Her, He cTaHy 3BaTh
lost joy...”). YTPaYeHHYIO PAIOCTb. ..»).
..where there is a huge shaft in ...20e ¢ mope ean oepommwiii
the sea Ilpudem — u yobexcum 6 o0vs-
It will come and run away into the mus eanos....

arms of the shafts.. .. A mam npudem eonna — u
And there will come a wave and it epsiem meorcdy namu...

will crush between us... (A. @er «Ilocroii! 3mech XOpO-
(A. Fet “Wait! | like to be here! wo! 3y6uaroii 1 IKPOKOIA. ..»).
Jagged and wide...”).

In the last poem we can see the personification formed by
the genetic combination, which was mentioned above: the
arms of the shafts / o6wsmus sanos.

These personifications use verbs, which, by their mean-
ing, express action, state, movement, processes and events
covering the subject. These personifications have some traits,
qualities and internal states of a human being.

The semantics of nominal properties can be varied, but
most often they convey the emotional or existential states of
the personified object:
The pond is like shiny steel,
Herbs in sobbing... Tpasvt 6 pvroanuu...

(A. Fet “In the moonlight™). (A. Der «B nmyHHOM CHHUNY).

Additionally, the objects of the outside world, which also
interact with the lyrical hero, are personified:

Where a wild apple and a plum I'de ¢ oduxoii sbronvio y6opom
are comparing their dresses, cnopum cuea,
Where a cloud is barely snaking, 70e myuxka uymo
airy and light, 6030VUIHA U CGEeMIIA,
Where a jaded willow is drowsing 7de dpemnem nao e6odoii no-
above the water... HUKHYBUIAS UBAL...

(A. Fet “Oh no, I will not call the (A. @er «O Her, He cTaHy 3BaTh
lost joy...”). YTPadYeHHYIO PAIOCTb. ..»).

A. Fet used personifications, which are created through an
appeal to an inanimate object or natural event, representing it
as a participant of a dialogue:

Hello! A thousand times my hello 3dpascmeyii! Teicsuy pasz moii
to you, night! npueem mebe, Houb!

(A. Fet “Hello! A thousand times (A. ®er «3mpaBcTByii! ThICSIY
hello to you, night!”). pa3 Mo#i TipuBeT TeOe, HOUb!»).
And | love, faded beauty, U 5 mobmo, yesowas Kpaca,
Your lingering look, so cold and Tsoui doneuii 630p, naomenmbiii
dull... U YHBLIBLL. .

(A. Fet “Ttaly”). (A. Der «tammsy).

Oh first lily of the valley! From O nepeviii aanoviu! Hz-noo
under the snow cHeed

TIpyo kax 6recmawas cmanw,

nonszem,
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You need the sun rays... Tet npocuws conHeunbix ayeil. .
(A.Fet“Thefirstlily of the valley™). (A. @er «IlepBblii TaHIBII).

There are also “personifications of the psychological
type” [9, p. 90], the features of which are most clearly mani-
fested in the dialogue of the lyrical hero with the personified
object:

But, Rome, | am glad that sad and Ho, Pum, s padyiocs, umo
vain SPYCIHbIL U HUYTNONCHDILL
You are here at my feet! Tot 30ect Y HO2 MOUX NPUHUK!
(A.Fet “On the ruins of Caesar’s (A. ®er «Ha pa3paimHax
palace...”). L[E3aPCKHX ITaNaT. ..»).

Sometimes the poet uncovers the technique, detailing the
personifications.

Together with the traditional means of expression of per-
sonification, A. Fet also uses less common ones. Thus, some-
times in his poetry may be noted such techniques when per-
sonification is based on the transition of a noun into a proper
name when describing a particular state or when referring to
one or another object of nature:

I do not want a frosty He xouy moposHoti s

Eternity, Beunocmu,

But | want a tearless A xouy beccnesnoi s
Youth, Mnadocmu,

With burning desire, C ocHenHbIM dHcelaHuem,
Full of Tonnoti ynosanuem

Joy. Paoocmu.

(AFet “I don’t want frosty...”)  (A.Der«He X049y MOpPO3HOIA 11...»)

These examples are used in a generalized symbolic mean-
ing, form contextual names:

But the enlightened daughter of Ho npocsemnénnas douv myue-
the splendid Phoebus, with the saproco ®@eba, dvixanvem
breath Houu 6e3monenon noana, Heeos-
Of silent night, the imperturbable aymumas Cuepme,

Death is full, Veenuasuwm c60é ueno meno-
Crowning her forehead with a osuorcroii 36e30010,

motionless star, He ysnaém nu omya, nu 6es-
Does not recognize neither her fa- ymewmyio mamo.

ther nor herinconsolablemother.  (A. ®et «Con u cMepTBY).

(A. Fet “Sleep and Death™).

And all are equal before the X pasuvr éce 36envs npeo Beu-
Eternal HbIM

In the continuous chain of crea- B yenu nenpepoisnoii meopenws,
tion, U ocusnennviv  mpenemom
And with the total trepidation obwum

Wonderful links are made... Hcnonnenv uyonvle 36eHbs..»
(A. Fet “The nightingale and the (A. ®@er «Conoseii i po3a»).
rose”).

Also, the personification may be based on the transfor-
mation of a toponym into an anthroponym in the figure of
appeal:

Italy, you lied to the heart! Hmanusa, moi cepoyy conzana!
How long | cherished you in my Kax oonco s 6 Oywe mebs
soul, — Jenesin, —

But you was different from the Ho ne maxoti meuma mebs

dream, Hawua,

And your breath seemed lien to X ne poonsim mie 6030yx meoii
me... NOGEAN...

(A. Fet “Italy”). (A. Der «tamus»).

Another means of expression of personification is the ap-
peal as an appeal to the addressee. There are cases when
entire text of the poem is constructed in the form of an ap-
peal to the personified object. The brightest technique of this
kind is attribution of feelings of a human being (feelings of
love) to the outside world: when appealing to the addressee
there usually used one of the most common forms of appeal,
in particular the form you, You. In this poem, personification
has a text-forming function, and the feeling of love is person-
ified. The appeal is supported by the pronoun of the second

57

person in singular form:

And | love, faded beauty, U 5 mobmo, yesiowas kpaca,
Your lingering look, so cold and Teoii doneuit 630p, Haomenmwiii u
dull... (A. Fet “Ttaly”). yHbLbld ... (A. et «Tamms).

The appeal may be formed using the second person in plural
form:

How long will I drink your blinking Zjoszo 16 énusame mne mepya-
Searching eyes of the blue sky? Hue saue,
How long does it take to feel that Cuneco neba neimauesie ouu?
there is nothing higher and better Joreo mu uysims, umo evluie u
than you Kpauie
In the temple of the night? Bac nuuezo nem 6o xpamune
Maybe you are not under those nouu?
lights: Moosicem 6vimv, Hem 6ac noo
The old era blew you out, - memu OHAMU.
So after death | will fly to you in Jaenas eac nocacuna snoxa, —
poetry, Tax u no cmepmu nemems K
To the ghosts of the stars, | will be sav cmuxamu,
the ghost of a sigh! K npuspaxkam 36e30, 6yoy
(A. Fet “To Fading stars”). npuspaxom 63doxa!

(A. et «Yracumm 3Be31am»).

The semantics of the second person shortens the distance
between a man and the subject of speech.

The key factor of depicting personification in A. Fet’s po-
etry is usually the adverbs expressing feelings and emotions
peculiar only to people and animals:

Above mountains of rubbish, Hao 2pydoii  mycopa,
where the ivy sadly climbs... NILIOWY, MOCKTIUBO 6bEMICA ...
(A. Fet “On the ruins of Caesar’s (A. ®er «Ha  pasBammHax
palace”). 1I€3apPCKUX TanaTy).

The personification is also implemented with the help of
comparisons used by A. Fet, in which objects of nature or
stars are identified and compared with living objects — peo-
ple, animals, birds:

Like a young swan, the moon Kak ne6edb monodoi, JyHa
among the heavens cpedu nebec

Slides and looks at its twin on Ckombsum u ceoti 06oinux Ha
moisture... gnaze cosepyaem...

(A.Fet “The lake has fallen (A. ®er «YcHyno o3zepo, Ge3-
asleep, the forest is silent...”). MOJIBEH JIEC. . .»).

Depicting personification, A. Fet uses a personifying de-
tail, attributing features of the appearance of a human being
to the seasons....

A gratifying smile of the spring, - ...Ewe eecnst ompaonas ynwio-

20e

But the linden did not blossom...;  ka, —
Displeasure and shame are Ho ¢ smom paz ne pacnycmu-
burning the cheeks... JACH UNKA...;

(A.Fet “Oh, | will stay in the ocaowt u cmwioa pymsanamu

silence of the secret night for a namuwmer...

long time...”). (A. ®er «O, nomro GOymy s B
MOJTYaHbH HOYM TaAHOM. ..»).

The lovely pages are opened the Cmpanuysr ~ munvie  onsmeo
fingers again... nepcmul pacKpuLiu...
(A.Fet “The lovely pages are (A.®er «CrpaHuipl MUIbIE

opened the fingers again...”).
The garden bared its forehead...  Cao o6nasicun céoe ueno...
(A. Fet “Autumn Rose”). (A. et «OceHHsIs po3ay).

Conclusion. It follows that the key type of personifica-
tions and personifying signs is represented by a combination
of inanimate nouns with third-person verbs denoting traits of
a human being.

Thus, personification, as one of the most crucial means of
figurativeness, being used for the description of natural
events and artifacts in the world around, is a multifunctional
phenomenon. It is used in a work depending on the specific
author’s tasks and the purpose to be achieved. One of the
functions of personification is the pictorial function. Among
other things, personification has general stylistic functions in

OIISITH TIEPCTHI PACKPBLTHL. . .»).
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a poetic work: expressive, meaning the direction of the lin-
guistic sign to increase the expressiveness of the words, the
growth of movement in the text. The most common means
of creation of personification used by A. Fet is the use of
verbal metaphors. Thanks to personifications it is possible to
create a specific and symbolic perspective of the image,

which is based on individual ideas about the world, man, and
nature combining with new poetic associations close to the
addressee. The results of the analysis make it possible to
conclude that the stylistic technique of personification is
highly potential thanks to its diversity, and is the key means
of implementation of the author’s intentions in a poetic text.
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