Fillies and Fawns: Multiple Allusions in Horace’s Lyric Landscape (Odes 1.23)
In Odes 1.23 Horace describes his erotic quarry as a young fawn, shivering in the wilds. Scholarship on the short poem often focuses on the springtime youthfulness of Chloe, the girl, (Commager 1962, Porter 1985), or on the possibility of danger in the poet’s desire (Ancona 1989, Fredricksmeyer 1994). Although scholars have debated the poet’s earnestness as a lover at length, discussion of Horace’s literary engagement with his poetic precursors is scant.  In this paper, I propose that Horace incorporates two sets of archaic Greek verses, from Anacreon and Sappho, in 1.23 and that their presence offers us an alternative, potentially unsettling, approach to reading the poem. I suggest that Horace’s use of doubled allusions highlights— yet simultaneously sabotages—a sense of simplicity and innocence created by its setting in a natural landscape through the equation of woman as beast.
The poem begins with an amalgamation of two fragments of Anacreon, joining a description of a distraught, suckling fawn separated from its mother (PMG 408) with the innuendo-ridden Thracian filly poem (PMG 417). Like Anacreon, Horace situates himself as a voyeur, watching a young woman and courting her through the poem itself.  Yet the pairing is not an easy analogy: while the riding of horses has obvious sexual connotations (Rosenmeyer 2004), such sexuality does not easily translate to a young deer. Indeed, while Anacreon’s filly plays, Horace’s fawn panics. The glaring differences between the poetic animals indicate a significant gulf in terms of the emotional tones of the two authors.  To fill this gap I propose the presence of another archaic voice in 1.23: Sappho. 
In addition to the two Anacreon intertexts, Horace connects aspects of two Sappho poems: fragments 31 and 58.  The greenness inherent in the name of Horace’s beloved Chloe combines with the double emphasis on the fawn’s trembling (inhorruit, 5 and tremit, 8) to point to an intertext with Sappho 31: “a trembling seizes me entirely, and I am greener than grass” (τρόμος δὲ / παῖσαν ἄγρει, χλωροτέρα δὲ ποίας / ἔμμι, 13-15). The trembling in Sappho’s poem, whether from jealousy, love, or both, comes upon the speaker as she gazes, whereas Horace’s fawn trembles lest she be gazed upon by a potential lover. 

The poem’s engagement with Sappho does not end with the allusion to 31; Horace adds another layer of complexity to 1.23 by incorporating aspects of a couplet from Sappho 58 (the “new Sappho”), a parallel so far unnoticed by scholars.  While Horace’s fawn “trembles in both her heart and knees” (et corde et genibus tremit, 1.23.8), Sappho notes the same body parts in the context of aging: “My heart is made heavy, and my knees, which once were as swift as fawns for dancing, will not carry me.” (βάρυς δέ μ᾽ ὀ θῦμος πεπόηται, γόνα δ᾽ οὐ φέροισι, / τὰ δή ποτα λαίψηρ᾽ ἔον ὄρχησθ᾽ ἴσα νεβρίοισι, 58.13-14). Our ability to read the interconnectedness of the two poems is strengthened as Sappho finishes the couplet with her own fawn simile (14).

Thus, Horace’ fawn simile may be read as the nexus of the poem, entangling Anacreon’s filly with Sappho’s overpowering passions. This doubled allusiveness undercuts an understanding of this poem as a straightforward wooing of a girl (pace Fredricksmeyer 1994). Rather, by combining the voices of two poetic predecessors Horace takes on the double role of erotic hunter and failed lover, even as he courts the ripe young woman.
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