Literary features and metalanguage used in 
‘Black Diggers’ and ‘The Longest Memory’
.
Allusion –  Authors refer to another thing that exists; a literary text, a popular text, an historical event, a philosophical idea, famous people in order to make associations and meanings from these to their own work.

‘The Black Diggers’ - The Biblical allusion to “Lazarus” when Tommy is almost buried in his “living grave” with only his “boot” visible the Second Sapper suggests to him that he  is “like Lazarus” and that he has “a chance.  Another life…” (p61) The irony is that Tommy’s life is profoundly impacted by this experience and exacerbated by the sustained racism as Australia has not changed during his time in World War 1.  He only finds “refuge” in the bottle and dies homeless and an alcoholic in 1935. 

The hymn, ‘Lazarus’ is a Biblical reference capturing the idea of re-birth and restoring equality through the phrases, “Rise up….you’re sleeping… Come forth…the Lord is calling you.” (p64) However, Wright exposes the entrenched racism and thus the inability of the indigenous people to counter the political and systemic racism. 
Work through the many other allusions

‘The Longest Memory’ - The idyllic love of Lydia and Chapel has a pure and virtuous quality reminiscent of Shakespeare’s ‘starcrossed lovers’, Romeo and Juliet. It helps them to rise above the nature of their situation and to dream of an ideal world in which race and skin colour no longer dictate the terms of people’s lives.
Work through the many other allusions

Analogy – An analogy is a comparison that aims to explain a thing or idea by likening it to something else. For example, a career coach might say, "Being the successful boss or CEO of a company is like being an orchestra conductor: just as the conductor needs to stand up front where everyone—even the musicians in the back row—can see him, a good CEO needs to make sure he or she is visible and available to all of the company's employees." The career coach is not saying that CEOs are exactly like orchestra conductors in every way. Rather, comparing CEOs to conductors through analogy allows the coach to articulate an important leadership quality in a memorable way. [https://www.litcharts.com/literary-devices-and-terms]
‘Black Diggers’ - Bertie’s Mum uses the analogy of the Narrandera Show (p40) in an attempt to discourage Bertie from enlisting in World War 1.  She reminds him of his childhood when he and his sister spent time watching the “fancy circus” while “lounging on barbed wire like a pair of skinned rats.” It is evident that could not enter because of their identity, evident by their skin colour.  She advises her son of the deceptive nature of the attraction and that he will always be prevented from becoming involved in white society.   Thus, Wright uses the analogy to capture the illusory/deceptive nature of the dominant society and the acute level of oppression that indigenous Australians suffer.

Authorial Voice – The views and values of the author and clear and at times almost like lecturing the audience.

‘Black Diggers’ - The playwright’s authorial voice is sharply evident in Nigel’s letter to the editor where we learn about the massacre in Coniston, in the Northern Territory in 1928.  (p88)  This captures the gross injustice where “scores” of “Aboriginal people including children died” at the hands of the whites through “appalling brutality and savage butchery.” (p88)

Characterisation – Characterization is the representation of the traits, motives, and psychology of a character in a narrative. Characterization may occur through direct description, in which the character's qualities are described by a narrator, another character, or by the character him or herself. It may also occur indirectly, in which the character's qualities are revealed by his or her actions, thoughts, or dialogue. [https://www.litcharts.com/literary-devices-and-terms] 
‘The Longest Memory’ – In his construction of characters Fred D’Aguiar uses memories, recounts, diary entries, verse, newspaper articles (a series of editorials), reported speech and inner-monologue.  This positions readers to view the character through their own point of view and that of others.  Furthermore, each character acts as narrator enabling the reader to gain a wider perspective of themselves, their role in society based on gender and race, social expectations and the society at large.

Didactic style – The writer obviously teaches/instructs the reader and/or is presenting a moral message.
‘Black Diggers’ - The characters teach us about the role that ‘Black Diggers’ played in Australian war history and thus the history of Australia.

The Australian indigenous voice is manifested throughout the play.  Songs/hymns, sound, allusions, historical references, allusions as well as Brechtian theatrical devices are used.  

Brechtian theatrical devices include: multi-roles played by a small group of actors, minimal use of sets and props, symbolic props, simple lighting, song and dance, a series of brief complete scenes one after another to comment on a particular theme or idea, convey a serious message with some comedy, actors represent a group of people or an idea.  All these devices are used to capture the themes and ideas explored.  

Dialogue (language style) – Words spoken by characters.

‘Black Diggers’ - The Playwright uses multiple voices derived from interviews with family members of Australian Aboriginal men who went to war, official records, academic historical analysis and personal stories of his own and director, Wesley Enoch.  Thus, the language itself and the tone varies according to race, ethnicity and class.  

The significance of names is clearly evident in the play, ‘Black Diggers’.  Wright is direct in the way he presents this with his indigenous Australian characters repeatedly challenging the name used for the country by white Australians. Grandad asserts, “Australia. Never heard of it.” and later Bob emphasizes that it is “Not our word for it.” p59 
The speech of some indigenous Australian characters and non-indigenous characters use the Australian vernacular/colloquial language to capture the authentic expressions used.  Some examples are; “Remind me to never pick a quarrel with you back home.” (Solider, p49) or “I’d snap out of it.” (Old Soldier, p91)  Some characters use non-standard English, like Mum, “You daa boy I can’t tell you how glad I am to see you, why haven’t you written...” p70

Wright representations from the public domain use formal English.  These include the “Public Servant” (p73), “Voice from an old wireless” with The World War 1 report in 1915, [“It needed to be seen: these extraordinary specimens, these gallant figures, resolute as they were …” (p26)],  the Prime Minister in 1993 who made a “Dedication to the Tomb of the Unknown Soldier” (p95), with “We do not know this Australian’s name and we never will”(p95), and the text from the Prime Minister whom we know to be Keating. 
Wright’s indigenous Australian characters refer to themselves as “blackfellas” (uttered by Tommy p45), and other phrases that denigrate themselves, such as “coon” (uttered by Mick p74).

The playwright uses derogatory names to refer to the enemy, Germany and Germans with words like “jerry” as employed by Ghost (p48) and “Kaiser Bill”(p39) by Bertie and “fritz” and “sauerkrauts” by Mick. (p49) 

The language spoken by the Austrian (p65) and German (p36) characters captures the authentic experience of war and humanises the enemy who speaks in his own tongue as he dies. 

 ‘The Longest Memory’- D’Aguiar’s presents characters with language appropriate to their race, ethnicity and social class.  For example, the editorials from ‘The Virginian’ are written in a paternalistic and patronizing tone particularly in addressing the concerns of abolitionist letter writer Miss L.

For e.g Chapel’s language is highly expressive and poetic.  As D’Aguiar characterises Chapel as a slave plantation worker who learnt to read from Lydia, daughter of the white plantation owner. Therefore, his voice is consistent with him learning to read and his love for literature.  Thus, his language reflects this and D’Aguir writes Chapel’s chapter in verse. 

Similarly,

Comparing texts- In both cases the register changes to suit the character’s voice and thus Wright and D’Aguiar construct authentic characters. 

Continue by focussing on various literary devices used by either or both authors
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