 #5 Sound Effects:

Alliteration, Assonance, Onomatopoeia, Rhyme

In Shakespeare sound is meaning.  If you let the sounds in the text affect you sensorily, they will 1) reveal the meaning of what you are saying; 2) lead you to discoveries about the character you are playing; 3) create the emotional tone of a scene; and 4) do half the acting for you.

1. Alliteration is the repetition of a vowel or a consonant at the beginning of two or more words in a phrase.  Alliteration creates sarcasm in the speech below by Henry V after he has been insulted by a gift of tennis balls from the French.

HENRY V:
We are glad the Dauphin is so pleasant with us;



His present and your pains we thank you for:



When we have match’d our rackets to these balls,



We will in France, by God’s grace, play a set



Shall strike his father’s crown into the hazard.

2. Assonance is the resemblance of sounds within words.

PROSPERO:


We are such stuff



As dreams are made on, and our little life



Is rounded with a sleep.

3. Onomatopoeia is when the sounds match the meaning of the word.  Words such as “splash” and “bang,” but also words such as “soft” and “breeze.”  In fact, many words are onomatopoetic, if we allow them to be.  Here’s the Chorus from Henry V.  You can almost hear the sentinels whispering.

CHORUS:
The hum of either army stilly sounds,



That the fix’d sentinels receive



The secret whispers of each other’s watch:

4. Rhymes should not be ignored nor over-stressed.  The speaker must be aware of the sound of the rhyme, but must think and speak the sense of the word so the meaning is clear.  Shakespeare uses rhyme to create energy, comedy, pathos, or power in a series of lines.  Rhymes suggest a heightened state of being in the speaker – the moment has an extra charge.  As an actor, enjoy the rhymes.  In Twelfth Night, Shakespeare ends every verse scene with a climactic rhyming couplet.

ORSINO:
Away before me to sweet beds of flowers!



Love-thoughts lie rich when canopied with bowers.




(Act I, Scene 1)

CAPTAIN: 
Be you his eunuch, and your mute I’ll be:



When my tongue blabs, then let mine eyes not see.




(Act I, Scene 2)

And when Olivia can no longer contain her passion, she speaks in rhyming couplets.

OLIVIA: 
Cesario, by the roses of the spring,



By maidhood, honour, truth and everything,



I love thee so that, maugre all my pride,



Nor wit nor reason can my passion hide.



Do not extort thy reasons from this clause,



For that I woo, thou therefore hast no cause;



But reason thus with reason fetter:



Love sought is good, but given unsought is better.

