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Taiwan’s cinematic multilingualism not only embodies the island’s lived reality but also realizes the fantasy of shape-shifting and talking one’s way out of any sea-locked, China-blockaded quagmire. This fantasy of choral transcendence culminates, ironically, in its own denial. Hence, Taiwan cinema repeatedly, compulsively launches a quest beyond multilinguality in intense moments, as if to transport the protagonists across the high seas, outside of any national jurisdiction or cultural border. These flights of imagination are buoyed up by trilling music on the soundtrack, the equivalent to an aria’s high Cs, evidenced by beach-performance climaxes in Island Etude (2006) and Cape No. 7 (2008). The prose of film script and dialogues bursts into song and the poetry of music; even the song lyrics give way to sustained vibratos approximating the highest possible male pitch—the high Cs—before cracking, rising above the high seas before crashing. Making sense in various tongues in these films is sublimated as speaking in tongues, a possessed state of mind over and beyond the multilingual, multifaceted reality, a lull with no dialogue or human sound save theme music.

