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Abstract

This paper investigates the translation of the notion of alliteration as a figure of speech in literary texts taking Macbeth as one of the Shakespearean tragedies to be the fieldwork of our study. Theoretically, the paper gives a brief account of definition, types, functions, and translation of alliteration. Practically, the paper tries to answer the questions whether alliteration could be kept or not by translators, whether the translators of such texts have taken into account this figure of speech or not and  to see whether these phonetic aspects affect the translation of such texts or not. To do so, portions of Macbeth  with alliteration have been analyzed in terms of their types, functions and translation. It is proposed that the translator should find out the function of alliteration in order to give, if possible, the same function of alliteration even by the use of other figures or means.  

1. Alliteration: Introduction

Scholars give rather similar definitions of the term “alliteration”.  For example, Abrams (1971:7) defines alliteration as "the repetition of speech sounds in a sequence of nearby words ". He adds that certain conditions are required in that the term is applied only to consonants, and only when the recurrent sound occurs in a conspicuous position at the beginning of a word or of a stressed syllable within a word. However, Holman (1980:11) says that alliteration can be done also by the repetition of vowel sounds. He called those with identical consonant sounds as consonantal alliterations and  those with identical vowel sounds as vowel alliterations. 
 Kirchner (1987:223) says that alliteration is "the association of sounds of words with the same sound”. Alliteration is "a sequence of words (or of stressed syllables within words) beginning with the same sound. (Janecka, 2001).Block (2002:3) highlights the fact that the recurrence of the same letter is not necessary because alliteration is the recurrence of the same initial sound in words in close succession, as ‘Sing a Song of Sixpence’. According to Massoud (1988: 21) , alliteration is ''the repetition of identical consonant or vowel sounds, often at the beginning of words as in 'toothed tin can' or 'artful aid''. 
2. Types of Alliteration:
Alliteration can be classified into many types according to different criteria. For example, Kirchner (1987:224) distinguishes between two types of alliteration: Horizontal and Vertical alliteration. Horizontal alliteration affects only the verse line within a strophe. Whereas, vertical alliteration is the connection of sounds of words with the same consonant initial sound within a strophe. When the initial sound is a consonant and repeated in the following word, alliteration is said to be extended or genuine alliteration. According to mentality, alliteration can be accidental or intentional . Another type of alliteration is the compound alliteration in which two sounds are repeated as in:
 Personal piety was prosaic and moral rather than poetic and mystical.”(Block, 2002:3)

 Another type of alliteration is mentioned by Leech(1969: 91) who says that Shakespeare uses excessive alliteration as in :

Where at with blade, with bloody blameful blade,

He bravely broached his boiling bloody breast 

Leech(1969: 90) adds that there is another type of alliteration which is the semi-alliteration between  good and glad in that both begin with a  /g/ sound although the initial clusters /g/ and /gl/ are not identical. 

3. The Functions of Alliteration:

Alliteration has been used for different functions.First,alliteration is said to have  a similar function to that of  rhyme.  In literary works,the phonic features have an expressive function, and ignoring them might incur unacceptable translation loss (Dickins, 2004:34). El-Naggar (2007:7) says that alliteration is one of  the phonic patterns recurrent in poems and having thematic and expressive purposes. In old English, alliteration has been the organizing device of the verse line. Later, it has been used only for special stylistic effects, such as :

1. To reinforce the meaning as in the alliteration of  /s/ in  : 

When to the sessions of sweet silent though  

2.  To link related words as in the alliteration of /th/ in ;

I summon up remembrance of things past

I sigh the lack of many a thing  I sought 

(Abrams,1971:7)

This use of alliteration is an example of chiming in which the writer makes the reader thinks of the possible connections between the two words in the alliteration as in the alliteration of "mice and men " in 

The best laid schemes on mice and men 

And  the alliteration of " foul and fair "  in :

So foul and fair a day I have not seen [Macbeth,I.iii]

(Leech,1969: 68;95)

3.  To provide tone color as in the alliteration of / w/ as in :

And  with old woes new wail my dear time's waste.
(Abrams,1971:7). 

Leech(1969:64) states that alliteration is an example of linguistic foregrounding which makes a text more organized than it has to be by the use of the rules of language. Generally in alliteration, it is the main stressed syllable of a word, which carries the alliteration (Leech, 1969: 92). Chapman (1973:14) says that alliteration is one of the  patterning devices in  poetry. Alliteration also plays an important part in the music of poetry(Leech, 1969: 93). As for Alliteration in Arabic,  Dawood (1999:162-3) presents the following example on the use of alliteration by the famous ancient Arab poet Al-Mutanabi: 

وملمومة سيفية ربيعية   تصيح الحصى فيها صياح اللقالق 

/ wa malmu matun sayfiyyatun rabaiyatun 

tasihul hasa fi ha siyahal –Laqaliqi /

He says that the alliteration of the phonemes /s/ and /h/ produces sound effects for stylistic ornamentation. 

4. The Translation of Alliteration:
The translation of alliteration lies whithin the translation of literary texts  or literary genres. The problem of faithfully translating works of literature from one language to another while keeping the feeling and importance of the original has become a great concern to many recently. Many translators are felt to not truly convey the intended meaning in the original language, and, further, are even deemed to cause an injustice to the beauty of the SL (Denham et. al., 2002).

  Literary translation  deals with serious imaginative literature including  four principal types, namely, poetry, drama, short story, and novel (Newmark,2003: 39). Translating literary works is not a simple task. 
Every literary genre has its specific translation problems. Central to translating drama is the issue of performability since the play is meant to be performed and not merely read.(El-Naggar, 2007:8).As Baker (1992: 17)suggests, it is not easy to define 'even the basic prepositional meaning of a word or utterance with absolute certainty'. Naturally, in most cases, words have 'blurred edges' and their meanings are negotiable to a great extent. Alliteration is one of the textual strategies recurrent in poems and having thematic and expressive purposes (Saedi, 2002). Talking about the translation of alliteration requires talking about the translation of poetry in general.Translating poetry is a very difficult task because the translator not only translates meanings of written words but also translates artistic associations which are closely related to their sounds.Therefore; Robert Frost says that "Poerty is what gets lost in translation ' (Aiwei, 2005). In this regard, Catford (1965), a celebrated translation scholar of the linguistic school, raises the issue of untranslatability with a new perspective. He argues that linguistic untranslaltability is due to the difference in the Source Language (SL) and the Target Language (TL), whereas cultural untranslatability is due to the absence in the TL of relevant situational features.
Janecka (2001) mentions that one has to preserve the artistic associations evoked by the poem as close to the original as possible.She argues that "when most of the associations are lost (and the sound associations are the most important of all), the translation turns out to be unsuccessful and fails to conform to the author's intent". Poetry is the most difficult in translation. The challenges a literary translator faces when trying to imitate the form, rhythm, meaning, and imagery of a poem in another language are great. 
To translate poetry effectively, translators have to be poets acquainted with the poetic forms of the SL and the TL. In some cases, the translator may choose to translate poetry into prose or free verse. Historical poetical plays, Enani suggests, are better translated into prose, rather than verse. The reason is that prose can convey the literal and accurate meaning of the SL and preserve the spirit of the facts and historical incidents narrated. Sometimes it may be preferable to translate a poem into free verse. When trying to imitate an Arabic poem, for example, it may be impossible to transfer into English the Arabic features on the phonic level (e.g. alliteration and assonance) which may be no less significant than the features of metre and rhythm. 
With oral works, it is not just the basic meaning that is important, but also the tone, rhythm, pitch, and speed of the words. It is also, of course, difficult to translate rhyme, alliteration, and other literary effects that depend on sound sequences (Denham et. al., 2002). Sound is an important part in poetry. Aiwei (2005) says that poetic untranslatability mainly lies in the transference of the beauty of the original sound. If put in order, the transference of sound stays at the top of the list, then form and style, and lastly meaning. It is the sound that makes the speaker and the listener draw pleasure and entertainment from reading poetry. In translation, some translators work hard to preserve the sound, rhyme and rhythm of the poem. Generally, it seems that they believe deeply in the power of sound in its general meaning and its importance to a piece of art. In fact, they place fidelity to the rhyme and rhythmic pattern above everything else, and try to preserve the form first, even at the expense of the content.For example; Aiwei (2005) argues that poetry is translatable.  However, translators have often been criticized for giving priority to form over content, but also praised for their genuine craft and for using language as a tool. The sound associations of a light and humorous story are preserved here, although it has been achieved at the expense of its original content (Janecka, 2001). However, some translations prove that preserving associations that are very close to the original is still possible. Here, translation serves as an argument for simplicity. Sometimes, a solution is very close at our hand, but we do not notice it, being focused upon one aspect of the translatory work, and in our effort we abandon other aspects completely. The translator has to choose between faithfulness to the content or to the form, including the sound, and the effect it causes.
Generally, the sound associations mentioned above are untranslatable, or hardly translatable, because when the texts mentioned are translated into any other language, the image evoked by the sound of words in the original language by the original sound, is completely lost. Aiwei (2005) says that the problem of translatability is one of degree: the higher the linguistic levels the source language signs carry meaning(s) at, the higher the degree of translatability these signs may display; the lower the levels they carry meaning(s) at, the lower the degree of translatability they may register. Musicality in poetry is usually achieved by means of the phonetic effects of some phonemes, and they evoke associations that are similar to certain natural sounds. On the other hand, in Chinese, the meaning of an utterance changes, depending on the pitch of voice. Those associations are inevitably lost when translating into any other language that does not distinguish between different pitches. Also, sound associations are evoked due to alliteration and assonance. Aiwei(2005  ) says that  translating meaning is  easier than translating the musical quality.In fact,  expressive texts including poetry, lyrics and drama need to be translated in view of their readability and their potential use in stage performance (Huber,2005). Poetry translation has been called the art of compromise and its success will always be a question of degree.Indeed, although poetry has been translated for nearly two thousand years, there is no clear-cut "prescription" as how to translate poems. The effect poetry evokes is based on its inner musical value, and thus the translation, to be successful, must function as a poem in the similar way it does in the SL:the approach that the form and style of a poem should be conveyed along with the content has also been strongly defended by Joseph Brodsky among others (Janecka,2001).
Aiwei (2005) says that the translation of poetry was, and still is by some, believed as impossibility for any unfaithful elements would have been taken as failure, whether in terms of content or form. The arguments include linguistic elements and cultural elements. Most importantly, the myth of untranslatability looks upon poetry as beauty itself which is untouchable, for once, it is touched it is destroyed. When translating English lyrical verse into Arabic, Enani suggests, it is preferable to translate all rhymed and measured poetry, such as songs and chants, into Arabic rhymed and measured verse. Undoubtedly, music of lyrical poetry is crucial for conveying meaning i.e. it has a meaning that is by no means less important than the meaning of words. Similarly, a translator of Shakespearian sonnets has to be familiar with Arabic verse and its prosody to reproduce Shakespeare's rhythm in Arabic in a way that suits its readership.
In literary source texts, especially poetry, marked phonic features very often have a thematic and expressive function – that is, the message would be less complex and have less impact without them (Dickins,2004:2)
Janecka (2001) says that the element of scene construal is an important factor in the process of conceptualization as it gives a particular relevance to the other elements of the scene, and as such, must not be forgotten in the process of translation. Wilss (2001: 49) says, “The translatability of a text can, thus, be measured in terms of the degree to which it can be re-contextualized in TL, taking into account all linguistic and extra-linguistic factors.The translatability of a text is thus guaranteed by the existence of universal categories in syntax, semantics, and the (natural) logic of experience. Linguistic untranslatability occurs when the linguistic form has a function beyond that of conveying factual relationships and is therefore a constituent part of the functional equivalence to be achieved. This, for example, is true of the play on words, which can usually be adequately translated semantically but not stylistically.”  Janecka (2001) argues that the original sound is lost in translation because sound is unique and non-transferrable. She adds that the task of the translator is to find a sound image as close to the original as possible so that it would activate at least some of, if not all, the source domains. Aiwei (2005) says the problem of translatability is one of degree: the higher the linguistic levels the source language signs carry meaning(s) at, the higher the degree of translatability these signs may display; the lower the levels they carry meaning(s) at, the lower the degree of translatability they may register. 
Translating alliterations is a specific translation challenge since they depend on the repetition of sounds and are restricted by the use of metre. Clearly, no TT can reproduce the same sequence of sounds as the ST (Dickens et al. 2002:80), simply because no two languages are exactly the same in terms of phonic features (Massoud, 1988: 21). Translators faced with sound-symbolism have to decide what its function is before starting translating a poem. When it is deemed essential, since the aim of translation is to convey as much as possible of the ST message, the translator will have to convey the message into TT through TT sound-symbolism. Of course, the TL sound-symbolism will be different from that of the SL. The translator-poet can possibly compensate for the loss of the SL phonic features by replacing them with the TL ones that have a comparable effect. Usually, this costs significant loss in respect of denotative and connotative meaning (Dickens et. al., 2002: 83). 
5. Data analysis and discussions:
The following are ten portions of the Shakespearean tragedy Macbeth and three of their renderings:
	Function of Alliteration
	SL Text
	1.

	Showing semantic connection 
	The three witches (I.I.10)   

Fair is foul, and foul is fair:

Hover through the fog and filthy air.

	المترجمون
	الترجمة

	1.أبو حديد
	نرى الحسن قبحا، نرى القبح حسنا.

فهيا نطر، في ضباب عكر، وهواء قذر

	2. جمال
	الخير شر و الشر خير،

فلنطر خلال الضباب و الهواء القذر

	3.جبرا
	الجميل هو الدميم ، والدميم هو الجميل على الدوام فهيا حّمو في حلكة من ضباب و قتام


Discussion :

In this example, both horizontal and vertical alliterations have been used and both were excessive alliterations in that the sound /f/ has been used in  "fair,foul, foul,fair " in the first line  and "fog and filthy" in the second. The function of alliteration in this example is to show a semantic connection between two concepts. The translators, however, tried to keep both form and function. Abo Hadid added some semantic features when he added the verb "نرى" "we see" which is not there in the original text.  Whereas, Jammal and Jabra kept the meaning of the original text, which means that they used an SL oriented translation. However, the translator in example no.  (1)  did create a new set of associations, similar to the original one, also by means of the rhyme and rhythm of the target language, thus producing new sounds. The effect of his work, though, will be a new composition, evoking new associations. Precisely, the alliteration of the sound / f / in the pairs "fair " and " foul" has been used by the writer to   show the connection between the two words "fair" and "foul". The sound / f / has been excessively alliterated in four places whereas in the three renderings, the alliteration has been changed into compound alliteration in which two sounds have been alliterated in each rendering, i.e., the two sounds / h / in  "hussna ""حسن"  and / q  / in "qubha" "قبح" in the first rendering , / kh / in "Khair " "خير"and / sh / in "Shar ""شر"in  the second rendering, and finally  / J / in "Jameel " "جميل"and / d / in "Dameem ""دميم"  the third rendering. 
However, in the first rendering the sound / h / has been alliterated four times,precisely in : / Nara al husna qub ha, Nara al qub ha husnan / in a way that increases the stylistic ornamentation intended by the original writer and therefore can be regarded as the most appropriate rendering as long as it has produced as much as possible a new  rhythmic pattern or phonetic effects together with, and not at the expense of, other elements of the original text.Abo-Hadid has also tried to produce a new association when he used نطر,عكر,قذر which all end with the sound /r/. In fact, even if the poem is translated, and the translator creates a similar rhythmic and rhyming pattern, the associations are different.
	Function of Alliteration
	SL Text
	2.

	To provide tone color
	Lenox (I.II.48)

What a haste looks through his eyes!

 So should he look that seems to speak things strange.

	المترجمون
	الترجمة

	1.أبو حديد
	أي روح خلال عينيه يبدو! هكذا نظرة امُرى جاء يروي قصصا من عجائب الأحداث

	2. جمال
	يا لهذه النظرات الخاطفة في عينيه! إن نظراته تبدو كما أن لديه خبرا غريبا

	3.جبرا
	يا للعجلة المطلة في عينيه! هكذا يبدو من يريد قول أشياء غريبة


Discussion:
The function of alliteration , in this example,  is to provide tone color for the poem. The sound / s / has been excessively alliterated in four places  in the second line. However, all three translators were unable to create a similar rhythmic and rhyming pattern or any new associasion.As for form and content,Abo hadid & Jabra maintained the content and the form of exclamation in the first line  of  the original text yet they neglected the alliteration in the second line. Jamal has even added new propositional content to the second line when he changed the content. 

	Function of Alliteration
	SL  Text
	3.

	Showing semantic connection
	Banquo (I.III.55)

My noble partner

You greet with present grace, and great prediction

Of noble having and royal hope,

	المترجمون
	الترجمة

	1.أبو حديد
	فزميلي النبيل قد فاز منكن ببشرى عن حاضر مسعود، وبمستقبل عظيم من المجد ، وتأميل ملكه للبلاد

	2. جمال
	لقد بشرتن زميلي النبيل بحاضر مجيد، وتنبأتن له بمستقبل عظيم من امال الملك

	3.جبرا
	زميلي النبيل تحيينه بما اُنعم للتو عليه، وبالتنبؤ الكبير بُنبلٍ وشيك، وبأمل في الملك


Discussion: 
In this example, the sound /g / has been excessively alliterated in three positions in the first line and the sound /h/ has been excessively alliterated in two  positions in the second  one. Abo Hadid tried to produce a new rhyming pattern or  associasion when he used words ending with the sound /d/ in مسعود, المجد, للبلاد giving the form an importance at the expense of the content. Whereas, Jamal and Jabra have kept the content, giving no attention to the phonic features of the text. 

	Function of Alliteration
	SL Text
	4.

	To provide tone color
	Macbeth (I.III.140)

  My thought, whose murder yet is but fantastical,

  Shakes so my single state of man, that function

  Is smothered in surmise, and nothing is,

  But what is not.

	المترجمون
	الترجمة

	1.أبو حديد
	فخيالي ، وان تكن فكرة القتل التي فيه ، لم تزل بعد وهما، زلزل العزم و التماسك في طبع رجولتي ، وازهق وعي ،في غمار الوساوس النكراء 

	2. جمال
	وان فكري الذي لم تزل نية القتل فيه وهما قد زعزع عزمي وتمسكي في طبع رجولتي ، وغلب الآمال على النشاط للأعمال حتى لم يعد يبقى في كائن في وجودي. 

	3.جبرا
	وإن فكري الذي ليس القتل فيه إلا متخيلا ليزلزل كياني الموحد إنسانا حتى ليختنق الفعل في التكهن


Discussion: 
In this example,  the sound /m / has been  alliterated in two positions in the first line, and the sound /s/ has been excessively horizontally and vertically alliterated in two  positions in the second  and third lines .  The function of this complex alliteration is to provide tone color.However, all translators kept the content with no attention to alliteration.

	Function of Alliteration
	SL Text
	5.

	To provide tone color
	Lady Macbeth (I.V.46-47)

 Come to my woman’s breasts,

  And take my milk for gall, you murdering ministers,

  Wherever in your sightless substances

	المترجمون
	الترجمة

	1.أبو حديد
	 اقبلي يا عوامل الفتك ، من حيث تكونين في طيوف خفية ،  و أزيلي ألبان صدري النسائي ، والقي به عصير المرارة

	2. جمال
	تعالي يا أرواح الهلاك ، أينما كنت خفية متربصة في كل مكان فيه شرور و بليه ، واجعلي من ألبان ثدي المرضع سما فتاكا 

	3.جبرا
	تعالي إلى ثدي المرأة مني ، و أبدلي حليبهما بعلقم ، يا وصيفات القتل ، حيثما أنت بكياناتك التي لا تُرى


Discussion:

In this example,  Jabra kept as much as possible of the original content whereas Abo hadid and Jamal added propositional content to the text when Jamal added متربصة في كل مكان فيه شرور وبليه and Abo hadid used عوامل instead of ارواح   or وصيفات  which seem to be better choices. As for the form of the text, Jabra has kept as much as possible of the form of the text. Yet, no attention has been given to translate the  excessive alliteration of the sound /m/ which has been used in four positions of the first line to provide tone color to the poem. 
	Function of Alliteration
	SL Text
	6.

	To link related words
	Lady Macbeth (I.V.68)

  This night’s great business into my dispatch;

   Which shall to all our nights and days to come

   Give solely sovereign sway and masterdom.

	المترجمون
	الترجمة

	1.أبو حديد
	إنها ليلة ستهدي إلى كل توالي أيامنا والليالي ، صولة الملك وحدنا و السيادة.

	2. جمال
	فاترك تدبير الآمر لي هذه الليلة ، التي ستوصلنا إلى سائر أيامنا و ليالينا نحو الملك و السيادة.

	3.جبرا
	وهو الذي طوال ليالينا وأيامنا الآتية سيجعل لنا مطلق الحكم و السؤدد و السيادة.


Discussion:

Most of the propositional content of the lines has been kept with a degree of adaptation especially in Jabra's translation,  but no attempt  is noted concerning the translation of the excessive alliteration of sound /s/ in the third line.Nothing is also there to accout for the function of alliteration in this case which is to link related words. 

	Function of Alliteration
	SL Text
	7.

	To provide tone color
	Macbeth (III.I.13)

   Tonight we hold a solemn supper, Sir,

   And I’ll request your presence.

	المترجمون
	الترجمة

	1.أبو حديد
	يا سيدي سنحيي احتفالا حافلا للعشاء هذا المساء و بودي لو تحضرون 

	2. جمال
	سنقيم مأدبة حافلة هذا المساء ، يا سيدي وابتغي حضوركم.

	3.جبرا
	سيدي ، إننا الليلة نقيم عشاء رسميا ، و أرجو حضوركم


Discussion:
As far as content is concerned, Jabra's use of رسميا   as a translation of " solemon " is rather too much deviation from the propositional content of the original text. Jamal has given the priority to the form in that he kept most of the form intact. However, all translators neglected the excessive alliteration of sound /s/ in the first  line. Nothing here replaces the tone color of the original text. 
	Function of Alliteration
	SL Text
	8.

	To reinforce meaning

	Macbeth (III.I.89)

     Are you so gospelled

    To pray for this good man, and for his issue,

    Whose heavy hand hath bowed you to the grave

    And beggared yours for ever?

	المترجمون
	الترجمة

	1.أبو حديد
	فلتصلوا لذلك الرجل السمح و تدعوا لنسله الأبرار ، بعد إحنائكم بخبط ثقيل من يديه الى رغام القيود، تاركا أهلكم إلى ابد الدهر يعانون شدة الإعسار؟

	2. جمال
	أم أنتما إنجيليان حتى تدعوا لذلك الرجل الصالح و إلى نسله من بعده ، الرجل الذي أحناكما حتى الحضيض بيده الثقيلة و ترككما فقيرين إلى الأبد.

	3.جبرا
	هل لقنتما الإنجيل فأردتما الصلاة لهذا الرجل الطيب ، ونسله هذا الرجل الذي أحنت يده ظهوركم للقبر


Discussion:

In this example, Abo –hadid tried to produce a new rhyming pattern or  associasion when he used words ending with the sound /r/ in "الابرار, الاعسار" in attempting to compensate the loss of the SL phonic features represented by the excessive alliteration of the soud /h/ in the second line by replacing them with the TL ones that have a comparable effect.Other translators,  however, have made no attempt to produce such effects and concentrated their efforts to keep the content of the original verse.   

	Function of Alliteration
	SL Text
	9.

	To provide tone color
	Macbeth (III.IV.144)

  Come we `ll to sleep. My strange and self-abuse

   Is the initiate fear, that wants hard use:

   We are yet but young in deed.

	المترجمون
	الترجمة

	1.أبو حديد
	فهلّم إذن ننم ، إن ضعفي و اضطرابي العجيب من صنع خوفي ، هو خوف الغرير لم يتعود بعد خوض الصعاب و الأخطار إننا ما نزال بعد صغاراً.

	2. جمال
	انأوا إذن للرقاد ، إن خداع النفس الذي يسيطر علي إن هو إلا خوف مٌبتدْئ و تنقصني الخبرة التي تعودّني.

	3.جبرا
	هيا بنا إلى النوم. ماتوهيم نفسي الغريب إلا فزع المستجد الذي تعوزه  شدة المراس: مازلنا بعدُ فتيين في الفعل.


Discussion:

The sound / s / has been excessively alliterated in three places  in the first  line to provide tone color  .However,no attempt to produce a new rhyming pattern or  associasion is noted in all translations.
	Function of Alliteration
	SL Text
	10.

	Showing semantic connection
	Malcolm (IV.III.52)

   That, when they shall be opened, black Macbeth

    Will seem as pure as snow; and the poor state

    Esteem him as a lamb, being compared

    With my confineless harms.

	المترجمون
	الترجمة

	1.أبو حديد
	ولئن فتحت و أخرجت الزهر ، أضحى سواد مكبث بياضا ، صافي اللون في نقاء الثلوج. وسيبدو مكبث كالحمل الوديع في نظرة البلاد التعيسة ، كلما قيس شره بشروري،

	2. جمال
	إذا ما كُشفت لبدا سواد مكبث صافي البياض كالثلج و لسوف تجده بلادنا البائسة حَمَلا  وديعا حين يقارن إثمهُ بشروري التي لاتحد.

	3.جبرا
	فإذا ما تفتحت ، فإن مكبث على سواده سيبدو نقيا كالثلج ، وسترى فيه الدولة البائسة حَمَلا ، حين يقاس بسوءاتي التي لا حدود لها


Discussion:

All translations have given as much as of the content. However, the semantic connection expressed in the excessive alliteration of sound /s/ in the second line has not been translated into any equivalent rhyming pattern or associasion.   

6. Conclusions:

From the above discussions, it can be concluded that there will be a loss of meaning either in terms of the form or content of the original text. In such texts where sound plays a role in the final massage received by the hearer, the original sound is inevitably lost in translation because sound is unique and non-transferable. Therefore, the associations evoked by the sound are lost as well. 
Most translators neglect the notion of alliteration as one of the phonetic featurs of literary works in general and poetry in specific. Such negligence  of one part of the text will certainly lead to the loss of meaning due to loss of the phonetic aspects of  the original work.Sound is the most important element of the image created by alliteration in poetry.Neglecting it will certainly cause  loss of meaning in translation. As for the function of alliteration, it is noted that Shakespeare uses alliteration for many functions. for example, he uses alliteration to show a semantic connection  in examples nos. 1, 3, and 10, to link related words in text no. 6 ; whereas, he uses alliteration to reinforce meaning in example no.8, and to provide tone color in texts nos. 2, 4, 5, 7 and 9. These functions should have been taken into consideration during the translation of such texts, however,  the function of alliteration has been neglected by most of the  translators.However, in most  examples, the alliteration has been neglected in a way that the  text lost part of its poetic force, for example, in text no. 2, the alliteration of the sound / s/ has been neglected by all translators. Similarly,the translators have neglected the alliteration of /g/   in text no.3, of /m/ and /s/ in text no. 4,  of /m/ in text no. 5, of /s/ in texts no. 6,7, 9 and 10, and finally of   /h/ in text 8. Yet, it is noted that Abo-hadid has tried in more than one example to generate new rhyming patterns or associations but at the expense of the content of the original text. 

Finally, the present paper suggests a comprehensive study of this notion in term of translation of alliteration and a full investigation of types and functions of alliteration in order to improve the translation of such texts. Although the new sounds produced in the target language are sometimes gathered in the same rhyming pattern and nearly the same rhythmic pattern, major differences between the contents of the source and the target texts ultimately result in the loss of original associations. Hence, it is a fact that sound associations are inevitably lost in translation.
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الملخص
يتحرى هذا البحث ترجمة مفهوم الجناس الاستهلالي بصفته أسلوبا بلاغيا في النصوص الأدبية ممثلة هنا بمسرحية شكسبير  المأساوية "مكبث"  . في الجانب النظري , يقدم البحث شرحا موجزا عن مفهوم الجناس الاستهلالي في الإنكليزية  وأنواعه ووظائفه وترجمته إلى العربية . أما في الجانب العملي , يحاول البحث الإجابة عن  مسألة إمكانية المترجمين في  الحفاظ على وظيفة  الجناس في النص الأدبي وفيما إذا كان المترجمون قد اخذوا بالاعتبار الوظائف المختلفة للجناس في النص الأدبي  ومدى تأثير الجوانب الصوتية على ترجمة النص الأدبي . ومن  اجل ذلك تم تحليل مقتطفات من مسرحية "مكبث" تحوي على جناس استهلالي من حيث نوع الجناس ووظيفته وترجمته . ويقترح البحث أن يجد المترجم وظيفة الجناس ومن ثم إن أمكن إعطاء نفس الوظيفة ولو باستخدام أساليب بلاغية أخرى. 

The Translation of Alliteration in the Shakespearean Tragedy Macbeth
by

	Dr.Luqman A. Nasser
Lecturer,

Dept. of Translation,

College of Arts,

Univ. of Mosul.


	Atheel A. Sa`eed

 Lecturer,

Dept. of Translation,

College of Arts,

Univ. of Mosul.




PAGE  
19

