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HEADERS

1. Select the “No Spacing”
style at the top.
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2. Click the box next to the

Paragraph section to open
the paragraph box.
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1. Go to the “Layout” tab
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1. To add your header, go to the “Insert” tab. Click
“Page Number” and select “Top of Page” from
the drop-down menu.

2. “Plain Number 3” will put a number in the top
right corner of each page.
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2. Click the “Margins” icon
and select “Normal.”

Bottom: 1"
Right: 1"

TITLES
1. Highlight your title and click i - fioe | &= 3=
the “Center” icon in the @; =
Paragraph area to center it. Dy
FONT

1. Change your font using the
Font area. 12pt readable
fonts are best.
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PARAGRAPHS

1. Open the Paragraph box.

2. Select “First Line” from the
Special Indentation box.

This Should Indentation
indent the Lt i

. A Right: o
first line by [ Miror indents
0.5 inches.

3. Click to the left of the page number and type your
last name, including a space between it and the

number. student
WORKS CITED PAGE
1. Center the title “Works Cited” [:= .= =0 ==

at the top of the last page in
the document.

Paragraph

1. Click the Paragraph box.

2. Select “Hanging” from the Special Indentation
drop down menu. The first line of each entry should
stick out, while the remainder of the entry is
indented 0.5 inches.
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Sample Paper:
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name and page # margins
Suzie A Studant all sides Works Cited
Profeszor Librarian Abel Elizabath, et al., editors. The Fovage In: Fictions of Female Development. UP of Naw
Name, Instructor,
Fessarch Papers 101 Course’ Full date England, 1933
15 October 2016 Centered Beaty} Jerome. Misreading Jne Eyre: A Postformalist Paradigm. Ohio State UP, 1996
titles
Feeconstructing tha Salf: Jane Rochestar m Har Owm Dafenze Bock, Carol. Charlette Bronté and the Storyteller's Audience. U of lowa P, 1952
For a woman of the Victorian arz, to be passionate and ambitious was to act contrary to Bodenheimer, Rosemarie. “Tana Eyre in Search of Her Story.™ Madern Critical Interpretations:

culture. Jane Rochester, the restrained narrator of Charlotte Bronts's Jans Eyre, finds it Charlotte Bronté 'z JTane Eyre, adited by Harold Bloom, Chels=a, 1987, pp. 97-112.

necessary to defand and excuse her younger self to the public for thesa faults in her charactar. Bronts, Charlotte. Jane Eyre. 1847, Edited by Stevie Daviass, Penguin, 2006,

She thersfors takes confrol of constructing her own identity by writing her story in such a way as Haller, Elizabath K. “Guisze and the Act of Concealment in Jane Eyre.” Bronté Studies, vol. 28,

to appear most sympathetic to her andi By di ing herself from her subject, Jane no. 3, 2003, pp. 203-13. dcademic Ssarch Complsts, doi:10.117%/b=t 2003.28.3 205

Fochester iz also able to comm Jane Evre’s voice, thereby Kaplan, Carla. “Girl Talk: ‘Jane Eyre’ and the Romance of Women's Narration.™ Nevel: 4

Include 1 space

avoiding direct censure from b Between each h the whole, however, the Forum on Fiction, vol. 30, no. 1, 1996, pp. 5-31. JSTOR, dei:10.2307/1345845,

sympathstic portraval of Jane sentence rctual account of her history, but Kreilkamp, Ivan. “Unuttered: Withheld Speech and Famale Aunthership m “Jane Eyre’ and

23 a personal testimonial, clsarly constructad for the purpose of exonerating its subject. “Villatta® ™ Novel: 4 Forum on Fiction, vol. 32, no. 3, 1999, pp. 331-34. JSTOR,

In order to read the story of Jane Eyre as a test ial, itis i to distinguish the doi:10.2307/1346151.
narrating “I” from tha narrated “I”. Jane Rochester, the narrator who is glimpsed at thronghout Marcus, Sharon. “The Profassion of the Author: Abstraction, Advertising, and Jane Eyra.”
ithe very end a= a dedicated wife and mother, must be initially separated PMLA. vol. 110, na. 2, 1995, pp. 206-19. JSTOR, doi:10.2307/462911.
Paragraphs are
indented 05" onate, independent girl whose story is related. The novel is not written Rich, Adrienne. “Jane Evre: The Temptations of a Motherlsss Woman " Critical Ersays on
=, but from the retrospective eyes of an adult woman who kmows how Charlotte Bronté, edited by Barbara Timm Gates, GE. Hall, 1950, pp. 142-35.

the narration will and and likewise constructs it to provide reasons for the cuteome. To Sternlieh, Liza. “Jane Eyre: “Hazarding Confidences’ ™ Nineteenth-Cannoy Literature, vol. 33,

undarstand Jana's nead to axense her actions, it may b helpful to recall that Charlotte Bronts no_4, 1999, pp. 452-79. JSTOR, doi:10.2307/2903027.

also tried to justify the actions of her sisters to her society whenever she felt that fhey were being

criticized for their questionabls writing subjects. Thesa explanations ware mtended to clear their Eash entr.y m.entloneq has i JEIS unable t.o IO(.:ate a DOl

0.5” hanging indent, listed number on the article itself, try

Double spaced, 12pt. alphabetically by last searching for the title in Google
readable font (Calibri, Arial, name of the first author Scholar (scholar.google.com) or
Times New Roman, etc.) use the URL.

Jane Rochester perhaps reveals little of herself because she wants to remain somewhat
separate from the identity of her subject, and s=es the benefits of doing so. Bhe 1= abla to relay
fammnist messages that are still elearly important to her while distancing herzelf from the scenes

and character from which they spring. She boldly zszerts “Anybody may blame me who likes ...

practical experience than I possezsed; more of intercourse with my

In-text quotations include
(LaSt name page#) places har wich in the past tensa, it iz claar that her ambition still holds

before period. the spaach that follows would otherwise not be included in its

entiraty. This speech may be “a plea for an interlocutor,” reflecting Jane’s dezirs to interact with

the reader [Kaplan 13) or, as Elizabeth Abel st al. suzzast, reflacting 2 notion that “female

protagonists must frequently struggl ver” (7). However, it can

More than two
also be read as a challenge to society| = authors.are-listed-as: fpenly welecmes any whe

[First Author] et al.

attempt to poriray her as a “discond zelf, Jane Rochester

would probably have difficulty m acquining a receptive andience to her call for equality due to
the social stigma azamst married women who write, but by projeeting her ideas through her

youngar salf, she iz abls to place tha fault of thase desires on the seeming indepandance of vouth
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